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Design republic stands for a new birth of life and style. At its
foundation, it is a republic of life - life that creates meaning
and understanding through its relationship to objects of habi-
tation. We seek to explore the relationship between people
and the simple objects they use in life - a plate, a teacup, a
chair; it is here where we discover the beauty of everyday life.

Design republic is also a republic of style - style that creates
new ideologies in design, retail, and merchandising concepts
embodying a distinctive aesthetic for contemporary china. We
cross traditional boundaries to merge old and new, traditional
and modern, opulent and austere, to ultimately create a
dynamic platform of design.



24 A A 1E FOUNDERS NOTES

WISHING YOU ALL

THE BEST FOR THE
HOLIDAYS AND THE

NEW YEAR AHEAD!
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ice bucket

wine cooler
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ROSSANA HU TALKS TO MICHAEL YOUNG
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[Foreword]

In a career that spans little more than 15 years, British-born,
Hong Kong based designer Michael Young established
himself from the very beginning as one of the world’s leading
figures in his trade. Apart from his endlessly copied designs
and its unparalleled power to generate a vibrant but relaxed
atmosphere, the uniqueness of his work also re-sides in his
constant questioning of typologies and habits. His pioneering
passion for technology eventually brought him to Asia, where
he continuously experiments with crossing borders and push-
ing innovation to its very limits in a fresh approach that effort-
lessly blends east and west, past and future, while mar-rying
industrial design to what is often seen as its very opposite

— sheer poetry. “It is design as industrial art that interests me,”
Michael Young was once quoted, “not in a limited edition, but
in mass-production.”

Born in Sunderland, England in 1966, Michael Young studied
furniture and product design at Kingston University between
1989 to 1992. In 1994 Young opened his own studio in
London and a second think space in the Icelandic capital,
Reykjavik, which became his home for a short while. He has
since developed products and furniture for manufacturers
such as Cappellini, Magis and Rosenthal, bicycles for Giant,
telephones for Native Union, interior projects such as Pissarro
restaurant in Hong Kong. In 2006 he relocated his head office
to Hong Kong to work with advanced technical industries cre-
ating a bridge between global industries. This year, he serves
as the Creative Director of 100% Design Shanghai and Asian
Aerospace events.

[Dialogue]
RH: Rossana Hu MY: Michael Young

RH: You’re a star designer and everyone knows your name.
You get interviewed a lot and I’'m sure you’ve been asked
many of the same questions. Is there any question that you
wish people would ask you but never come up.. or if you have
an open forum where you can express what you wanted to
express.. what would that be?

MY: Hmm, interesting question. I've been asked every single
question under the sun. | am not sure.. the truth is | haven’t
had much sleep for 3 days and my creative mind is suffering
a little bit . | suppose no one has ever asked me if | like being
a designer!

RH: Ok.. maybe we can concentrate on your work first? Can
you talk about the Psi tower project?

MY: The project doesn’t exist. The project is a bit fun, which
got a bit out of hand. In the summer, a lot of my clients are
on holiday, and it was difficult to communicate with our
clients around the world. So | said we’re not going to work

psi tower

like this, we're going to do some things that we want to do
which are having fun with buildings, we’re going to design
motorbikes and cars. So we spent the summer just being as
philosophical as we could be in the studio and just designed
product that was related not to architecture but to prod-

uct design. Because | do firmly believe in freedom to work
outside the realms of architecture, without any disrespect to
architecture. It's not a crossover where architects do furniture
while furniture designers do architecture. For me this is not
“architecture”. Obviously there is a humanization factor in this
project. So we basically just want to do our own research and
create a reaction really just to get some people talking. And

| understand very clearly what the negative points are about

a building or an object like this, but also to understand the
positive things as well. So | just put my head on the chopping
block and just see what kind of reaction a project like this gets
from people. It’'s raised a lot of people’s heads. | didn’t realize
that | think my communication network’s quite powerful. We
didn’t have to try hard to get this all over the planet...

RH: ...and everyone is talking about it.

MY: So it was more created out of a concept of art and what
we like to do as a result of our product development research
into technology how that would effect the skin of the building.
Also because | think Hong Kong is not the most beautiful
architectural city. I'm not saying this is a beautiful building and
I’'ve never tried to promote that as a concept.. | like what | do.
So that was really the concept behind it.

RH: Yes | just heard people talking about it, and | haven’t seen
the image until people brought it up to my attention

MY: Yes we just wanted to stimulate, because apart from
being a serious product design studio, there is also an artist in
me which likes to be provocative at times.

RH: I seriously thought that you have been working with a
developer or...?

MY: We have been approached by different people for differ-
ent concepts.

RH: Would you take on an architectural commission of that
scale?

MY: Anything is possible in life, with the correct people, cor-
rect team, you need to work with people with a lot of knowl-
edge. So | definitely think I’'m capable of being a consultant.
I've designed bicycles without using one.. and designed some
award-winning bikes. I’'m not saying | would design this if |
was commissioned...

RH: But you would never reject it....
MY: No, | would embrace it. | would embrace it with immense
passion.

RH: In the past you're known to crossover to a lot of different
disciplines, from fashion to bicycle to homeware. Anything
else you would consider doing or you would love to crossover
to that you have not yet done?

MY: Definitely yes. | would love to design train interiors. We
have all the knowledge in the office of the things that imple-
ment the construction of train interior. There’s a lot of train
development going on in Asia so it definitely would be an
interesting thing .. there’s a lot of room for possible things. My
dreams are probably the same as any other product design-
er’s from motorbikes to cars to aircraft...

RH: Anything else?

MY: At some point I'd like to understand more about cloth-
ing because I'm very interested in fabric and how things are
made.

RH: When you say fashion, do you mean high fashion?
MY: Not necessarily.. well.. yes, high fashion you can say that

RH: What about more unexpected crossings? Do you have
other passions you could see your creative mind working with
like food or music...?

MY: I’'m already fulfilling a lot of my dreams creatively in the
studio, because we get requested frequently to create new
typologies for a lot of companies and their market. So to

be honest with you everything we do is quite surprising. We
do a lot of research on the engineering side of projects with

21 people
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companies that are manufacturing so putting these minds
together is already quite an intriguing situation. So | guess |
don’t have time to think ‘do | want to make something new?’
because we're in a constant organic state of creative thinking.
We discover things along the way.

RH: Are there contemporary colleagues within the design field
that you have strong respect for? Just name a few.

MY: Of course. Jasper Morrison has always been the favorite
because he’s made designs from nothing. You know, the
nothingness of the object is the power. He does it well. | don’t
know how. He is a very thoughtful man. Although | would
design concepts like that which is decoration in many ways,

I 'am not a big fan of decoration and it seems in the last 10
years the design world has been full of decorators. It’s just a
very tiresome visual thing eventually. So, a lot of Japanese de-
signers have really come through at the moment. (Referring to
Naoto Fukasawa'’s chair.) This is an absolutely beautiful chair.
Technology, engineering, it's amazing. So | am really quite
intrigued by their cooperation with European distributors that
have created some beautiful results. There’s a good synergy
going on with people whose DNA is sort of bourne from the
crossover of working with flamboyant European companies. |
love watching the way these people synergize.

RH: Have you always been like this in terms of your aesthetic
inclination or do you feel you have transformed?

MY: I've transformed. | started off with a very clear under-
standing of design that | needed to get noticed. To do that

| would have to design things that would get me noticed. |
think it’s hard to remain focused over 20 years; things in your
personal life change. When you wake up depressed and you
go to do a project it's sometimes hard.. it's going to happen
once in 20 years. So there have been moments where I've
had failures, but I've been able to be highly focused since |
came to Asia because of the level of efficiency of the people
I’'m working with and that’s stopped me from wandering. I've
had a really beautiful experience working here, just helped me
channel all my experiences. A bit prior to that, | think Europe
was a good foundation, but here the desire to create a cre-
ative community through design has made a very big impact.

RH: What you see in China today in terms of industrial design,
whether it’s products you see in the market, things you've
heard about or student works you’ve seen in competitions...
what would you want to say to the young designers today in
China? About where they’re going and the state of the design
world?

MY: I'd say work on your personal life. Because the problem
with good design comes from experience. | think often young
people in China are afraid to have the experiences that are
possible in countries that have had design as a commodity for
a lot longer. If you came from design in the 1980s you were
aware of punk rock and it had an impact on your soul and
has an impact on your design work. | often feel that people

in Hong Kong for example, people don’t feel free enough to

.. it’s a cultural creation through creative groups, and when |
went to Japan 20 years ago it’s a lot different from what it is
now. Japan used to copy a lot of design but now it doesn't.
[t's got its own energy and that’s going for people to say

or do what we want. We’ll go to our own parties, have our
own nightclubs, walk around the streets, we'll do this to our
hair...blood sweat and tears is what affects people creatively.
When | meet designers in Shenzhen | don't feel they have that
freedom and | think that’s sort of a funny thing. Just go out
with your friends and start a movement, or just a fun thing..do
your own thing. It comes back to you in humanization. That’s
a long term effect. You don'’t see a lot of offices in China with
much culture.

RH: You were saying “the problem with good design comes
from experience”, do you have any unforgettable experience
which had a big effect in your designs?

MY: | think walking in to the Kymco scooter factory in Taiwan
and watching the raw material arriving in bags and 2 hours
later getting to the other side of the factory and seeing com-
plete bikes coming out of the other end a massive factory and
it helped my see the importance of industry

RH: | didn’t realize you only have 5 people in your office. And
you get to do so much.

MY: We know what we are doing and we know how to do it,
its quality not quantity, less is more. Too many cooks spoil the
kitchen

RH: Lastly, what would you be doing if you were not a de-
signer?
MY: A postman
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Sold Exclusively in China through Design Republic
Roll & Hill Brooklyn, New York www.rollandhill.com
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ANEW ESTHETIC & A NEW ENVIRONMENTAL — NEW EMECO PRODUCT LAUNCH AT DESIGN REPUBLIC

On November 03, 2010, Design Republic celebrated the “New Emeco Chairs China Launch” at its Shanghai showroom on 88 Yu Qing Road. The CEO of Emeco
Gregg Buchbinder and Emeco Lancaster Collection designer Michael Young made a special appearance to present the new products.

The entire design world was again amazed by the classic brand when Emeco launched the new Lancaster collection by Michael Young and the 111 Navy Chair™
with Coca-Cola at the Salone del Mobile this year. The 111 Navy Chair™, available in six colors, is made from 111 recycled plastic Coke bottles and is a reflection
of commitment to sustainability, constant innovation and originality in design. The new Lancaster collection, designed by British designer Michael Young, consisting
of stacking chairs, barstools and tables, is Emeco’s first foray into component-based design incorporating cast aluminum seats and backs with carved ash-wood
legs. Both collections are now available for pre-order at Design Republic, the only specified Emeco dealer in China.



2010 11 13

T

e15 creative director philipp mainzer . stefan diez . rossana hu . lyndon neri
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E15 AT DESIGN REPUBLIC

The E15 anniversary exhibition and cocktail reception was held at Design Republic on Friday 19 November 2010. Pieces from E15’s newest collection were
presented at Design Republic’s showroom on 88 Yu Qing Road, including Table TA18 ZEHN designed by E15 creative director Philipp Mainzer, and a series of
seating furniture such as lounge chair ECO3 EUGENE and EC02 BESSY, as well as bar stool ST10 JEAN designed by Stefan Diez. Both Philipp Mainzer and
Stefan Diez were present at the event, giving the guests a chance to truly appreciate the devoted craftsmanship to retain the true characteristic of material that
all E15 products have come to maintain.

31dr news
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DESIGN REPUBLIC POP-UP STORE WITH ZEN AT THE WATERHOUSE HOTEL

The world acclaimed boutique hotel, The Waterhouse at South Bund, underwent an extraordinary transformation on the 25th of November, 2010. Celebrating
the official brand launch of its ZEN Department Store in Shenyang, Thailand’s largest retailer, Central Retail Corporation, along with partners such as premium
furniture store Design Republic, created and presented spectacular “Pop-Up” lifestyle stores at the Waterhouse, showcasing an inspiration of creative retail mer-
chandising plus a concept lifestyle show. The night of fun-filled splendor included special guest appearances of top international superstars from both Thailand
and Taiwan.






Q
s°
Il
oY our red shoes 2 < o“\“e Tagi o
& |
o3 ¢ song They’re i
& o™
Q4 4}
ke oC
@ %&b
)
~ AP

84 www.thedesignrepublic.com

table w radio rect

y

tape dispenser. mini stapler.
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GOOD TO LISTEN TO MUSIC. REST. PLAY. MAKE A WISH
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lacquer 2:1 oversized dish

lacquer 2:1 oversized dish

lacquer 2:1 oversized tray



—— -

L ———

e e o (51 T [T e
e

B ——— e

TUFTY-TIME | DESIGN PATRICIA URQUIOLA

COMING SOON: B&B ITALIA STORE SHANGHAI
C/0O DESIGN REPUBLIC,88 YU QING ROAD SHANGHAI 200030|T +8621:6082-3788|F +8621 6082 3786
INFO@THEDESIGNREPUBLIC.COM | WWW.THEDESIGNREPUBLIC.COM | TO REACH THE DEALER NEAREST TO YOU,

PLEASE CONTACT B&B ITALIA TEL.+39 031 795 213 | INFO@BEBITALIA.COM | WWW.BEBITALIA.COM
BITHMAIG L E RE LEMIRTXRKIESS ME4H200030
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CLEAN UP THE HOUSE 3 DAYS BEFOREN CHINGS
NEW YEAR. PEOPLE HAVE TO CLE

HOUSE, TO GET RID OF THE BAD
HOPING EVERYTHING IS GOOD IN THE

broom washing bowl
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P2 SET UP SHADES MOOOI.

P3 SPARKLING CHAIR MOOOI. ALMA CHILDREN'S CHAIR
MAGIS. SILK ORGANZA BUTTERFLY FLOWER SHAWL HAN
FENG

P4 BOUTIQUE LEATHER MOOOI. POURER MENU. WINE
COOLER MENU. ICE BUCKET MENU

P5 SMOKE DINING ARMCHAIR MOOQI. CIRCULAR DISH
MENU. 1/4 SERVING BOWL MENU. 1/8 SERVING BOWL
MENU

P6 TOPISSIMO MULTI NANI MARQUINA. JULIAN CHIL-
DREN CHAIR MAGIS. RIOLI CHILDREN CHAIR MAGIS

P8 DODO ROCKING BIRD MAGIS . RANGOLI NANIMAR-
QUINA . SHOE-HORN MARUNI

P9 JUICY SALIF CITRUS SQUEEZER ALESSI

P10 EMPEROR TABLE LAMP MOOOI. BIRD HOUSE
DROOG

P11 MONSTER ARMCHAIR MOOOI. 111 NAVY CHAIR
EMECO

P12 10 HIGH STOOL MATER. 10 LOW STOOL MATER.
COGNAC GLASS NORMANN. NAVAL BRASS GLASS TOP
TABLE MOOOI

P13 CASHMERE DESIGN REPUBLIC

P14 T18 ZEHN TABLE E15. WARM - SET TONFISK

P16 HIROSHIMA LOUNGE CHAIR MARUNI. KARTIO CA-
RAFE IITTALA

P17 MATCH LIGHT NERI&HU. MUNICH LOUNGE CHAIR
CLASSICON

P18 KADO 9, KADO 13, KADO 11 PRODUZIONE PRIVATA
P19 CLASSIC NAVY 1006 EMECO
P23 LANCASTER EMECO

P24 STRUCTURE TABLE NERI&HU. RANDOM LIGHT
MOOOI. CARBON CHAIR MOQQI

P25 SHOWTIME ARMCHAIR BD BARCELONA. SHOWTIME
VASE BD BARCELONA

P26 DIESIS SOFA B&B ITALIA. MEDIUM SHAWL WITH
FLOWER HAN FENG

P27 AIRLINE DUFFLE BAG LEXON. SAFE TRAVEL CLOCK
LEXON. GALAXY PEN SET LEXON. BOXIT CALCULATOR
LEXON

P29 ST0O4 BACKENZAHN SIDE TABLE E15. MILK & SUGAR
BOWL TONFISK

P33 CHO4 HOUDINI CHAIR E15

P34 SPINNER MAGNO. TABLE W RADIO RECT MAGNO.
MAGNIFYING GLASS MAGNO. TAPE DISPENSER. MINI
STAPLER. ENVELOPE OPENER. CUTTER MAGNO

P35 VOID LIGHT TOM DIXON

P36 LACQUER 2:1 OVERSIZED TRAY NERI&HU. LACQUER
2:1 OVERSIZED DISH NERI&HU

P38 TRASH BROOM MAGIS . WASH BOWL NORMANN
COPENHAGEN

P39 LEDA ARMCHAIR BD BARCELONA
P41 DELFT BLUE MOOQI

BACK COVER SANAA ARMLESS CHAIR MARUNI
FHAEERRITANEE. PE LSRIIXRKRKSS

ALL PRODUCTS ON THIS ISSUE ARE AVAILABLE AT DE-
SIGN REPUBLIC AT 88 YUQING ROAD SHANGHAI CHINA

—H FEBRUARY
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THE RABBIT WISHES YOU A YEAR
OF COMPASSION,

SENSITIVITY AND CREATIVY

delft blue
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